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Abstract: In the age of scientism, it is not a surprise to revisit Lukdcs’ realist view of literature. Although some scholars
have criticized his holism view, his realist view of literature is exactly what the times need, in terms of its concern for the
reality of human life and its criticism of social reality. This general view is useful in realizing the realistic effect of literary
criticism based on the criticism of an irrational general view. However, people overlook this point when criticizing his
. o il o o (Foan® 6 g . . .
general and ideological view. His “realism” is not the same as the “imitation” of classical realism, nor is it the same as
the “reproduction” of critical realism. The creation of art, including literature, is not just a simple adherence to social
reality, but a reflection of the overall historical social reality through archetypes.
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ZHANG, Hui Reflexionar sobre la visién realista de Lukdcs de la literatura desde% ela a literaria y la
filosofia. Trans/form/agio: Revista de filosofia da Unesp, Marilia, v. 47, n. 0004, . |

Resumen: En la era del cientificismo, no es sorprendente revivir la visién realista de Lukdcs de la literatura. Aunque
algunos estudiosos han criticado su visién holistica, a juzgar por la preocupacién por la realidad de la vida humana y la
critica de la realidad social, su visién realista de la literatura es exactamente lo que los tiempos necesitan. En el contexto
del postmodernismo, cuando se critica su vision universal e ideoldgica del pueblo, se ignora la utilidad de esta visién
universal para lograr los efectos realistas de la critica literaria basada en la visién universal irracional. Su "realismo” no
es lo mismo que la "imitacién" del realismo cldsico, ni la "reproduccién” del realismo critico. La creacidn artistica,
incluida la literatura, no es solo una simple adhesién a la realidad social, sino un reflejo de la realidad social histdrica
general a través de prototipos.

Palabras clave: Critica literaria. Realismo. Teoria de la reflexién. Holismo. Tipicidad.

Received: 08/02/2023 | Approved: 18/05/2023 | Published: 10/10/2023 | Retraction: 29/04/2024
d.) heeps:/doi.org/10.1590/0101-3173.2024.v47.n1.¢0240004

This is an open-access article distributed under the terms of the Creative Commons Attribution License.
BY



¢H G, Hui
CTION]REFLECTIONS ON LUKACS’ REALIST VIEW OF

ITE RE FROM A LITERARY-CRITICAL AND PHILOSOPHICAL

/ PERSPECTIVE

INTRODUCTION

Hui Zhang '

Lukdcs w im rxist theorist in the twentieth century, and his realist

theory was once treate rence after a particular historical encounter. But in
this century, especially the"global economic crisis in 2008, his realist theory has been
re-examined by the acade
functional today (Lukacs, 2010, p. 89

of the subject, proliferates to the ity of the subject at the bottom is dissolved,

d people are surprised that his realism is still

his realist ideas with a spirit of resista into the field of scholarship. How to

understand and view it has become isti ent issue. His realism, or realist view
of literature, is rooted in the human bei ieves that reification is a structural
problem of capitalist society, permeating al reality. Therefore, criticism in
the field of literature alone is useless, which canno real critical effect and touch

the social reality of capitalism. Any pluralist ifalism, such as naturalist and
i If, which is constructed
on the premise of “respect” for pluralism. They bri urality of human reality,
in the society, but
iety itself. Lukdcs,
e of the social reality

still failing to confront the reality of human reificatio
therefore, points out that the critique of literature should a
under the capitalist system.

1 RETURNING TO THE REALISTIC LITERARY VIEW

The basis of Lukdcs’ realist theory is the reflection theory. Unlike cl re
theory, which is always under a mechanical and abstract perspective, hi ection
believes that literature’s reflection of reality should be historical and concrete.
that the reflection of the objective world by art, including literature, canno

from the human beings’ daily life because the human beings’ real life makes up

! School of Foreign Languages, Sichuan Technology and Business University, Meishan, 620000 — China. OR(
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ent, people will find that witchcraft inspired people at that time to
spiritual world, which provided the soil for the birth of art. As Fraser
said, it is r and the mother of freedom and truth” (Jayne, 1998, p. 74).
Many positi at the past with a present-day view and hold a mechanical view

f the backward society with mystical myths at that time, it
ter (Lukacs, 1971, p. 99).

On the other hand, naturalj istentialism argue that the literary arts of the
past are not realistic, which con ence of those great works of ancient Greece
and the Renaissance. Although

past historical periods and could no time of greater social differentiation.

model can be a criterion for judging whe
Lukdcs argues that Marx here achieved a

the objective fact it copies is not mechanically present as i rialism defined. But

of objective reality to a certain extent (Lukacs, 1986, p. 57).
historicity are in a state of flux, and their contents are changing.
on the form, causing a certain degree of change in the categories,
categories and the elimination of old ones.

It is thus clear that the relationship between objective reality and a
not mechanically invariant. Lukdcs considers art at the center of Marxist aestheg
than a simple reproduction of the apparent intuitive perception of the matert
grasp of this relationship is what distinguishes Marxism from the various aesthetig
that preceded it. Previous objectivist and subjectivist aesthetics also saw artistic re
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iqueness, but in their case, this uniqueness was in opposition or unity with the

that history develops, this development is external. It is the realization in
of what has been determined by inner consciousness and ideas. The

ly clarifying the relationship between art and objective reality,
er the relationship between art and objective reality, which is
now clear in
argues that mode is fragmented and that the people’s ends and means, the workers’ labor
and their reward,

the reflective relationsh art and objective reality. Lukdcs responds to this challenge
in this way: this view ignotes the role of modern practical activity for modern art. Art is not

s of nature and works that simply express
subjective feelings cannot be sepa

A lity of life and have a realistic element.
He thinks that Schiller’s mistake lie

a picture of life in which the two sides of the form and social

particular, and the contradictory, left a visual impression of “co

reality in a dialectical way.

2 HOLISM AND TYPICALISM AS THE MAIN IDEA OF THOUGHT

Lukdcs’ theory of reflection is closely linked to the holism theory. He bel
the effect of literary criticism on social reality is to criticize social reality from the pers

4-12 TRANS/FORM/ACAO: revista de filosofia da Unesp | v. 47, n. 1, €0240004, 2024.



Reflections on Lukdcs Artigo / Article

anic totality, that is, from the perspective of the organic connection between human

ern life, causing the originally ordered life to become disordered
t people can no longer have the totality that they had in earlier
ains the ability to grasp totality through the negation of life.

Negation he eshaping of everyday life, reuniting the multiple and fragmented
every day into o totality. But later, influenced by Hegel, Lukdcs soon recognized the
dialectical unity o . As he explains in his “The Theory of the Novel” about
the relationship be the times. Novels, like other literary forms, arise from
a critique of the phen reification, but unlike other literature, it does not believe

that reification dissolves thejintrinsic meaning of everyday life, but rather that everyday life
contains the dynamics of intrinsic histozi elopment. Thus, modern art should not deny
the fragmented social reality, but « intrinsic historical dynamics by embracing

the people’s everyday life.

After the Marxist turn, Lu aturity of this conception of culture,

elian connection between art and

When evaluating “War and Peace”, he sai the socio-historical roots of

family tragedy and offered a possible ideal stat d that the phenomenon of

and capitalist society with the art of holism. The art of holism is
in connotation, free from abstraction, and always connected to

His view of the typical character is based on Marx’s view of the typi
development of his holism theory. As Balzac said, typically refers to a sample of t

the rise of humanism. The literary concern with the character’s personality was deri
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asingly intense conflict between the independent individuals’ autonomous rights
gly P g

jective characteristic but also a product of society. Because the character’s
is fully revealed in the social struggle, and the people’s struggle in society is
e basis for the existence and development of human personality” (Lukacs,
ical is typical because it thoroughly displays the characteristics that
represe elopment and the one of times in extreme environments. But his
imply about holism, for he says in “Critical Realism in Socialist

the characters” individuality and looke
the “unity of the individual” that emerg
his holism theory and typical view are clo
the individual’s words and actions.

3 RETHINKING LUKACS’ VIEW OF REALIST LITERAT

Lukécs’ theory of reflection differs from the ¢ eflection in that it
is historically specific. He believed that the reflection of ®bj
including literature, is not conceptualized and mechanized,
of subject and object, universal and particular, means and en
does not get rid of the tradition of literary reflection theory, but
as a reflection of Du Hui’s reality. He believes that Lukdcs’ art vie
depiction of reality, which denies the uniqueness of literature.

But that assessment is biased. This is because he never asked writ
in such a way, as can be seen from his criticism of naturalistic literature,
not because of its objectivity but because of its subjectivity. He argues that to

he expresses the idea that art is not equivalent to objective reality, nor should it be co
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e. As the best art form reflecting social reality, the novel, because of its own
structure, can interact with the human beings’ changing concrete daily
m with an ideal form of possible life. His demand for literary art to reflect
eo-Kantian theory, which recognizes the unknowability of reality
e can only reflect reality within the limits of man’s perception. But

as interpreted by Merleau-Ponty, is that works of art
reality of society and history. Art itself has inherent
society and history. What he calls socio-history is always

are not stereotypica
laws through which it
day reality of human life, which is immanent to the subject and

istory is a universalization of subjectivity, a
conglomeration of human relatio e under the physical laws of the material

world, but a “totality to be understog

past, but they do not have the habit of reflection and self-reflecti
and atomized society, people are engaged in fierce competition f¢
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o an ordered and holistic society and a social culture like that of the ancient Greek

to the irrational part, i.e., the “irrational” part was incorporated
ienation. His view of reality can also be seen in his philosophy of
t's dualism, he proposed that the problem of reality should
be solved fro
Kant did, and nqg ing it to the field of art as Schiller did. But starting from the subject
i present historical direction a new starting point for
18, p. 57). Lukdcs believed that Kant, on the premise
‘thing in itself”, tried to resort to the unknowable concept

understanding reali
of realizing the unkno
ious problems of binary opposition in philosophy. In this way,

elf. But even after mastering the right way of
understanding problems, it is di cotgect judgments when confronted with the
complexity of human social reality. isjudgments he made about history,

for example, his views on the proble elopment of socialism - how to achieve de

facto victory in a country.

4 PEOPLEHOOD AND ABSTRACTION OF THE

Lukdcs believed that if a literary work did people’s concrete life, it
would end up as one of the unimportant works in criticism of the naturalistic
and modernistic view of literature stemmed in part fr i jon with their lack
of peoplehood. His realist view of literature had the peo
reflective and general theories of the people’s concrete lives. i crete human
life and the masses of people are the final points of his literary t n if a work

is of high artistic attainment, it is still a failure if it cannot relate to ’sdailyulife. This

a class position. However, it is arbitrary to judge his idea of peoplehood as classis
the conclusion Lukdcs made in “History and Class Consciousness” about the new
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is, progressive. While this literature certainly focused on the proletariat at large,

is specific. In evaluating Gustav’s and others’ historical novels, he suggested
rtrayal in those works was mostly abstract and that the people appeared

framework of the pa

existentialist view of h rarely discussing it in the context of the current historical

addressed thi

topic from a “post-revolutionary” perspective

owever, such an exposition has the effect of
delegitimizing the existence of the ¢ coplehood. In some postmodernist theories,

contemporary literature does no lehood” connotation, but this does not

mean that the legitimacy of the cog

relationship between these
two is not opposed, and their formal defects are ity is reflected in how the
two deal with the relationship between the individua orld. Just as he criticizes
naturalist and modernist literature for often falling ngent, schematic, abstract,

and linear” situation, so too does much of today’s “u i > often falls into a

as schematized and divided individuals. In this situation, a retu
with a people’s perspective is what the literary world needs. For if

in such literature as Becherdu, Soviet literature and European 20th-ceftury m
(Szpojankowski, 2019, p. 228).

However, a return to his literary outlook needs to be accompanied by
against certain tendencies of abstraction. His critiques of classical realist, natu
modernist literature are based on a linear understanding of the development of 1
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iterature. In his view, the peak of the development of modern Western literature

h of decline. The trajectory of this development, according to him, implies
vein of capitalism. The dynamic development of literary forms a one-
ence with the various stages of capitalism. For example, classical realist
the stage of capitalist craftsmanship, naturalist literature to the stage

but in the conte i world literary development, this inertial understanding
of literary history tric flavor does not make sense. For example, in the
history of modern Chi iterature, it is difficult to say which literary trend guided the
Chinese literary scene the May Fourth Movement, because it was a confluence of

characteristics of the times behind ie e correlated with modern Western literature
as well. Here, his concept of lite I8 not cope with and explain such a complex
ch is not universal and has a certain

CONCLUSION

t be dire

historical reality. Then it can achieve a practical effece

The core idea is that literary criticism o the specific overall socio-
the alienation of human
life and the spiritual world by the structural maté i apitalism in the form of

literature itself. In this process, literature needs to main tion in terms of its

beings’ real life concealed by reification through the typic
characteristics of the times from the organic totality (socio-hd
Hegel’s holism view imposed on literature, this organic view o
and intuitively by the reader through the concrete form of the wor
individual particularity and concrete life in the socio-historical contexe.
peoplehood in Lukdcs’ thought can be found. He believes that the fate of t
the times are closely connected, the personality of the typical character ma
possibilities of the times, and the character comes to his fate in the organic totali
history. At the same time, in the reproduction of his literary view, what cann
is to make a concrete investigation combined with the changing social history ang

10-12 TRANS/FORM/ACAO: revista de filosofia da Unesp | v. 47, n. 1, €0240004, 2024.



Reflections on Lukdcs Artigo / Article

tuation. It is conducive to avoiding the fall into the fallacy of linear understanding
ent of literature.
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