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Cézanne: o fundador da arte moderna
“Quero saber para melhor sentir e sentir para melhor saber.”
Cézanne fez de sua obra a sua vida. Pouco exi-

biu seus quadros e seu trabalho foi delineado no iso-
lamento artístico. Entretanto, é considerado, hoje, um 
dos grandes mestres da pintura moderna, principal-
mente pela qualidade da forma que ele alcançou por 
meio de um tratamento único de espaço, peso e cor.  
Cézanne foi contemporâneo dos impressionistas. Fez amigos 
como Monet, Pissarro e Renoir, mas, além de manter raros 
contatos, não permitia que interferissem em seu trabalho. 
Pintava incansavelmente com método único e consciente do 
que fazia, mas estava sempre insatisfeito. Por isso foi muito 
além dos interesses dos colegas, com relação à pincelada in-
dividual e à luz que incide sobre os objetos, criando, segun-
do ele, “algo mais sólido e durável, como a arte dos museus”.

Paul Cézanne nasceu em Aix-en-Provence, sul da  
França, em 19 de janeiro de 1839. Estudou em sua cidade 
e fez amizade com o novelista Émile Zola. Cursou Direito, por 
imposição do pai, entre 1859 e 1861, ao mesmo tempo em 
que assistia às aulas de desenho. Contra a vontade da família, 
decidiu que queria pintar e, em 1861, juntou-se a Zola em 
Paris. Apesar de contrário a essa decisão, seu pai o apoiou 
financeiramente, o que proporcionou a Cézanne viver sem a 
pressão de marchands e as exigências de compradores.

Em Paris, conheceu Pissarro e outros integrantes do gru-
po de impressionistas, contudo foi reprovado na Escola de 
Belas-Artes devido a seu comportamento. De 1874 a 1877, 
Cézanne participou de exposições impressionistas, mas sua 
real ambição era ser aceito no famoso Salão Anual, no qual 
a crítica especializada reunia aqueles que ela considerava os 
principais artistas. Cézanne, no entanto, era sistematicamen-
te rejeitado. Diante da hostilidade do público, da crítica e 
mesmo de alguns de seus colegas impressionistas, Cézanne 
voltou a Aix-en-Provence, indo raramente a Paris. Em 1886, 
rompeu com Zola por sentir-se retratado no romance A obra, 
no personagem de um pintor fracassado. Nesse mesmo ano, 
seu pai morreu e lhe deixou uma grande fortuna. O artista 
fixou-se, então, em Aix-en-Provence e casou-se oficialmente 
com Hortense Fiquet, mulher com a qual mantinha um rela-
cionamento de muitos anos e com quem tinha um filho, Paul.

Em 1890, abateu-lhe uma crise de diabetes, desestabili-
zando-o. Separou-se da esposa e do filho, com a qual reatou 
anos depois. Nessa fase, já reconhecido, recebia visitas de 
jovens artistas e seus quadros eram muito disputados. 

Em outubro de 1906, foi surpreendido por uma tempes-
tade enquanto pintava no campo. Afetado por uma congestão 
pulmonar, morreu uma semana depois. Ao contrário de Van 
Gogh e Gauguin, morreu com sua obra reconhecida e valori-
zada pelo público e pela crítica.

Cézanne: the founder of modern art
“I want to know in order to feel better and feel better in 

order to know better.”
Cézanne lived for his work. There were few exhibitions of 

his paintings and he worked in artistic isolation. However, today, 
he is considered to be one of the greatest masters of modern art 
as a result of his unique approach to space, color and weight to 
create forms. 

Cézanne had many impressionist friends, such as Monet, 
Pissarro and Renoir, and as rare as such friendships were, he 
did not let any of them interfere with his work. He painted 
indefatigably using his own method and he was very conscious 
of what he was doing. Nonetheless, he was never satisfied 
and inevitably surpassed his friends’ attention to individual 
brushstroke and the reflection of light on objects, creating 
“something more solid, more durable, like the art in the 
museums,” he would say.

Paul Cézanne was born in Aix-en-Provence, in the south of 
France, on January 19, 1839. He went to school in his hometown, 
where he met Émile Zola, who became his friend. His father 
obliged him to study Law, which he did while attending drawing 
classes at the same time, between 1859 and 1861. Against his 
family’s will, he decided to pursue a career in painting and in 
1861, joined Zola in Paris.

Although his father didn’t agree with his decision, he 
supported him financially. This enabled Cézanne to live without 

having to deal with the demands imposed by merchants and 
buyers.

In Paris, he met Pissarro and other impressionists, but he 
wasn’t approved in the Academy of Fine Arts because of his 
attitude. From 1874 to 1877, he participated in impressionist 
exhibitions, but what he really wanted was to be accepted in 
the famous Salon, where the specialized juries united the main 
artists. Cézanne, however, was constantly rejected. He was 
facing hostility from the public, the critics and even from some 
of his impressionist friends, and therefore he returned to Aix-
en-Provence, rarely making visits back to Paris. In 1886, it was 
the end of the friendship between Cézanne and Zola because 
he thought he was being portrayed in Zola’s book The work as a 
failed painter. In this same year, his father died and left him a 
great fortune. He, then, established himself in Aix-en-Provence 
and married Hortense Fiquet, who he had been going steady 
with for some years and with whom he had a son, Paul.

In 1890, he suffered from a diabetes crisis, which 
destabilized him. He left his wife and son, with whom he reunited 
many years later. During this time, he was already a well-known 
painter, many young artists visited him and his paintings were 
greatly disputed.

In October 1906, Cézanne was caught in a storm while 
painting in the field. He died a week later from a pulmonary edema. 
Differently from Van Gogh and Gauguin, when he died, his work was 
already famous and valued by the general public and art critics.

Montanhas na Provence (Mountains in Provence) 
Óleo sobre tela, 1886-90. Paul Cézanne




